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Thank you for downloading this little eBook. I hope you’ll find these tips useful. 

Although they will work with every type of camera, you’ll notice that the sample shots were 

made with mirrorless cameras by Fujifilm.

To me, these cameras offer the best possible combination of image quality and weight, two 

essential criteria for the discerning travel photographer.

If you want to find out more about these cameras, I have a couple of blog posts about them 

over at my blog www.morethanwords.be. FUJIFILM X-E2 | XF 14mm F2.8 R | 1/240 sec @ f/10 | ISO 200

http://www.morethanwords.be/blog


I’m sure you’ve heard this 

quote by Robert Capa 

before: “If your pictures 

aren’t good enough, you’re 

not close enough”. As with 

all quotes, this one has a lot 

of truth in it, also with regards to travel 

photography. Moving in closer has rarely 

hurt an image. My favorite lenses are wide 

angle ones, in the case of Fujifilm, it used to 

be the 14 mm prime but now I prefer the 10-

24 f/4 OIS as it goes even wider and is sta-

bilised. Back in my fullframe DSLR days, I was 

a heavy user of the 16-35 mm wide angle 

zooms.

Considered by many as the quintessential 

landscape lens, this wide angle zoom is ac-

tually my favourite portrait lens, at least for 

what I would call ‘environmental portraiture’.

1. Go wide and move closer

Although I like a classical, telephoto head-

shot of a strong face as much as the next 

person, the downside of these pictures is that 

there’s very little context in them: they say 

very little about the person’s life. So, next 

time you photograph someone, take the ob-

vious telephoto shot at f/1.2 or f/1.4 (I use 

Fujifilms excellent 56 mm f/1.2 for that, which 

is equivalent to a fullframe 85 mm) but don’t 

rest on your laurels yet.

Using a wide angle lens gets you that con-

text. However, you’ll have to get really close 

to the person (or the cobra) that you want to 

photograph. Working with a wide angle also 

often gives you those nice, dramatic lines in 

your image that help to convey depth.

FUJIFILM X-E2 | XF 14mm F2.8 R | 1/180 sec @ f/11 | ISO 200

Tip: try not to place your subject too 

close to the edge of the frame to avoid 

an unnatural perspective and distorted 

facial features and limbs

http://www.fujifilm.com/products/digital_cameras/x/fujinon_lens_xf14mmf28_r/
http://www.fujifilm.com/products/digital_cameras/x/fujinon_lens_xf10_24mmf4_r_ois/specifications/
http://www.fujifilm.com/products/digital_cameras/x/fujinon_lens_xf10_24mmf4_r_ois/specifications/
http://www.fujifilm.com/products/digital_cameras/x/fujinon_lens_xf56mmf12_r/
http://www.fujifilm.com/news/n131218.html


I firmly believe that good travel portraits 

aren’t shot candidly with a 300 mm telephoto 

from across the street (see also the previous 

tip). On the contrary. I almost always ask per-

mission to photograph people (except when 

doing so would ruin the moment that I’m try-

ing to photograph).

When traveling to countries where people 

don’t necessarily speak English, I try to learn 

a couple of words of the local language. You’d 

be surprised at how much goodwill that buys 

you. For example, I’ve learned how to say 

‘Can you look this way?’ and ‘Can you look 

that way?’ in Hindi. But even when you’re at a 

loss for words, the tone of your voice and the 

way you move can make all the difference.

The advantage of interacting with people, al-

beit simply by offering them a cup of tea (in 

case they don’t beat you to it), is that you 

can get past the initial ‘deer in headlight’ kind 

of portrait. After a while, people will get used 

2. INTERACT WITH PEOPLe
to your presence and they will carry on as 

they did, which makes for more spontaneous 

photos. Or, they will reward your patience 

with a genuine smile instead of a forced one, 

like these two gentlemen did in a tea stall in 

Rajasthan.

For this image, I used a flash to balance the 

very bright background with the dark fore-

ground (we were under a tent). I also used a 

variable XS Pro filter (by B+W) to keep my 

aperture at f/4 while shooting at my flash 

sync speed of 1/180th. Without the variable 

ND filter, I would have had to shoot at f/11 

or f/16, turning my  background too much in 

focus and making it fight too much with the 

foreground for attention. 

I’ve even got a tip-within-the-tip for you: the 

newly released Cactus V6 Mark II flash trigger 

now lets you use flash, including studio flash, 

at all shutter speeds, even on Fujifilm camer-

as. I’ve reviewed it here.FUJIFILM X-E2 | XF 14mm F2.8 R | 1/180 sec @ f/4 | ISO 400

http://www.schneiderkreuznach.com/en/photo-imaging/product-field/b-w-fotofilter/products/filtertypes/nd-filters/nd-vario/
www.morethanwords.be/blog/high-speed-sync-for-fujifilm-cameras


While most of us travel to escape the business 

and stress of daily life, I have found that trav-

eling photographers are sometimes even more 

nervous than they are back home: there’s just 

so much pressure to return with killer images.

Don’t chase the photographic opportunities. 

Let them come to you instead. During the  

India workshops that I organize with Matt 

Brandon, we give our participants an assign-

ment: find an interesting background and 

stake it out for at least half an hour. Don’t 

move. Work the scene and wait until an inter-

esting subject walks into the frame.

In Pushkar, India, I found this cool backdrop 

with an old Royal Enfield motorcycle. That’s 

my context. For the next half hour, I experi-

mented by photographing people passing by. 

I experimented with flash, with shutter speed, 

with composition. I wanted to get some colour 

3. Slow yourself down: 
stake out the background

contrast but also some contextual contrast so 

I waited for a colourful lady to enter the frame. 

I used a 1/8th shutter speed to blur her just 

enough, but not too much.

FUJIFILM X-Pro1 | XF 18-55mm F2.8-4 R LM OIS | 1/8 sec @  f/14 | ISO 400

TIP: in situations like this, it helps to 

put your camera on burst or continuous 

mode, so that you fire a number of shots 

in a series and you pick the best one af-

terwards.  This helps you to frame your 

subject in the right pose.

I took over 40 photographs, experimenting with different shutter 

speeds to get just the right amount of blur.

http://thedigitaltrekker.com/photo-tour-nindia/
http://thedigitaltrekker.com/photo-tour-nindia/


This is a great thing to do on a city trip: you 

might think that in order to convey the ener-

getic hustle and bustle of city life, you need 

a fast shutter speed to ‘capture the motion’, 

but the opposite is often more true: try slow-

ing down your shutter speed to about 1/15th 

to 1/30th of a second and follow your sub-

ject, in this case a London cab. 

This technique is called panning and it takes 

some practice (and a lot of wasted shots) but 

if you get it right, the result is so much better 

than a static image of the same scene. In or-

der to get to that slow shutter speed, some-

times you’ll have to stop down your lens to 

its maximum aperture and use your lowest 

ISO. Even then, you might need an ND filter 

(or a polariser, in a pinch) to get your shut-

ter speed down low enough. It also helps to 

pre-focus on where your subject will appear 

and then switch to manual as not to have 

4. Slow your CAmera down: 
Try PANNING

your camera lose time focusing. Also put 

your camera on continuous speed and cap-

ture a series of frames.

Panning is something that few other traveling 

photographers take the time (litterally) to do. 

So, if you do, you’re already bound to make 

pictures that stand out. 

FUJIFILM X10 |  1/30 sec @ f/2 | ISO 400

TIP: This technique works well at dusk, 

too, when there are lights in the back-

ground that will turn to streaks.

Because of their cinematic feel, panning shots work really well in 

a panoramic crop.



While the previous tip can help you to convey 

a sense of business, this one actually helps 

to convey a sense of serenity by exposing a 

scene for 30 seconds or longer, up to a cou-

ple of minutes.

This technique works wonders when you 

have moving clouds and/or water and it 

works equally well with cityscapes as it does 

with landscapes.

Most people tend to do long exposures in 

the mornings or evenings, but they can also 

work well during the day, especially when 

photographing architecture. You’ll need a 

sturdy tripod and some strong neutral densi-

ty filters. I love the ones by Formatt-Hitech. 

They make a 16 stop ND filter: this turns a 

1/250th second exposure into a 4 minute 

one! By the way, longer isn’t necessarily bet-

ter. All depends on the speed the clouds are 

moving and the look you’re after.

5. Slow your CAmera down 
SOME MORE: LONG EXPOSURE

FUJIFILM X-T1  | XF 10-24mm F4 R OIS | 85 sec @ f/14 | ISO 400

TIP: Long Exposure photographs 

offer a departure from reality. As 

such, they work really well in black 

and white, too. Check out the work 

and the tutorials of internationally 

acclaimed long exposure 

photographer Joel Tjintjelaar.

My Three Legged Thing Brian Tripod, Fujifilm X-T1, 10-24 and a 

set of Formatt-Hitech filters. As a remote, I use a cheap but very 

functional remote that is actually meant for Canon cameras.

If you are working with a Nikon or Canon, then the Camranger is 

a device worth checking out. It’s lets you remotely control your 

DSLR through an iPad or iPhone App.

http://www.Formatt-Hitech.com
http://www.bwvision.com
http://www.bwvision.com
http://www.3leggedthing.com/evolution-3-brian-carbon-fiber-tripod-kit-airhed-blue.html
http://www.camranger.com


Very often, you’ll hear that the only good 

light for travel photography is at the edges 

of the day: in the morning and the evening. 

And while you can get great shots at those 

moments, it would be a shame not to photo-

graph during the rest of the day, when the 

sun migh be a little harsher.

First of all, hard light needn’t necessarily be 

bad: it can work really well when photograph-

ing architecture as it creates shadows and  

lines which in turn can add depth to your im-

ages.

6. Look for great
natural light...
Secondly, if there’s sun (and unless you’re in 

the desert) there’s bound to be shaded ar-

eas with softer light for you to photograph 

in, too. Don’t hesitate to ask people to come 

over to the shade when you feel there’s a 

better photograph to be made.

In this image, I posed my subject along the 

rule of thirds and made sure her face caught 

some of the sun. The strong shadows and the 

diagonal line help to draw your eye to her.

This image was shot with the Fujifilm X100T. 

You can read here why it is my favourite 

camera for city trips.

FUJIFILM X100T |  1/240 sec @ f/11 | ISO 200

http://www.morethanwords.be/blog/2015/5/12/10-reasons-why-i-love-the-fujifilm-x-100t


Just as few traveling photographers take the 

time to use tripods and longer exposures, even 

fewer bother to take a flash with them. Yet, es-

pecially in sunnier locations, having a flash at 

your disposal can help you create beautiful por-

traits at any time of the day. 

I always have a flash and an umbrella (and an 

umbrella adapter) with me. Sometimes, I’ll put 

them on a tripod but often I’ll just ask a by-

stander to hold them for me. I especially like to 

use them in a so-called cross-lighting situation: 

I’ll let the sun come from behind, giving a nice 

rim light to my subject. Without flash, my subject 

would be underexposed if I expose for the back-

ground, but by adding the flash I can lift the 

shadows. This gives me a nice, threedimensional 

look.

If you’re using a DSLR, there’s a plethora of 

systems to choose from. With my Fujifilm camer-

7. ... or create your own 
SOFT light with flash

as, I’ve been using the Godox 

V850 and the Cactus RF60 

systems. These systems are 

manual-only. In other words, 

you have to manually set the 

amount of flash power you 

need. However, the first TTL 

triggers for Fujifilm called Roboshoot, have just 

been released. I have personally tested them 

and they work as advertised!

If you want to learn more about off-camera 

flash, have a look at my Making Light and  

Making Light II ebooks on Craft & Vision. 

 

FUJIFILM X-T1 | XF 10-24mm F4 R OIS | 1/180 sec @ f/8 | ISO 800

TIP: Save some money and room for an um-

brella as well. It’s not the price of your flash, 

but the size of your modifier that will give you 

nice, flattering, softly lit portraits. I use the 

Lastolite Trifold. It folds down so compactly 

that you have no excuse not to bring it.

http://www.morethanwords.be/blog/2015/5/28/review-godox-v850-manual-li-ion-flash
http://www.morethanwords.be/blog/2015/5/28/review-godox-v850-manual-li-ion-flash
http://store.cactus-image.com/cactus-v6-rf60-wireless-flash-transceiver-lighting-kit-a/?gclid=Cj0KEQiAj8uyBRDawI3XhYqOy4gBEiQAl8BJbVYWGQjbq1d4M9GhV_kQVblfDyqccC7kcgyVHfXbUXcaAuYz8P8HAQ
http://www.sereneautomation.com
http://craftandvision.com/products/making-light
http://craftandvision.com/products/making-light-2
http://www.lastolite.com/trifold-umbrella-36-lllu2127


Have you seen those movies where a soldier 

has to disassemble and reassemble his gun... 

blindfolded? Well, you should be able to do 

that with your camera, too. Not necessarily 

take it apart, but know where all the buttons 

and dials are, by touch. And, even more im-

portantly, you should set them proactively so 

that you can react to situations quickly. 

These days, cameras have lots of features 

to help you with that. There’s face detection 

(a lot of pros will frown upon it, but I actual-

ly find it very useful), Auto ISO, manual focus 

overrides, custom menus and what not.

The thing I like so much about shooting mir-

rorless (in my case Fujifilm) is that in my Elec-

tronic Viewfinder, I see the image that I am 

going to get, not the image I think I’m going to 

get. I can react much more quickly if the live 

histogram shows me the image is going to be 

8. ALWAYS BE READY

ill-exposed. That’s also why I like old-school 

buttons and dials: I can change them quickly 

and easily.

Getting to know your current camera better 

will get you better pictures than buying a new 

one. Save the money for a plane ticket!

I saw the scene to the left in a split second. 

Luckily, I had already set my camera for a 

typical outdoor shot. When the woman looked 

up, I just had to press the shutter. The instant 

playback in my Electronic Viewfinder showed 

me immediately if I had the shot or not.

FUJIFILM X-E2 | XF 14mm F2.8 R | 1/420 sec @ f/4,5 | ISO 1600

With cameras getting more and more 

complex - and supplied manuals not al-

ways overly informative - it can be a good 

idea to spend a couple of dollars on a 

third-party manual, such as this 

111 X-Pert Tips for the Fujifilm X-T1.

http://www.rockynook.com/shop/photography/the-fujifilm-x-t1/


How often have you promised a photogen-

ic face you photographed on your travels to 

send them a print and then forgot to do so? 

It’s happened to me too many times. That’s 

why I now always travel with a little porta-

ble Fuji Instax printer. It prints business-card 

sized instant prints that you can immediately 

hand out. If like me, you happen to be using a 

Fujifilm camera like the X30, X-T1, X-Pro 2 or 

X100T you can even print directly from that 

camera. 

Otherwise, you could snap a shot with your 

smartphone and print from there using the 

iOS or Android Instax App.

The funny thing is that I actually started 

handing out these prints to thank people for 

the fact that they let me take their photo-

graph. In doing so, I got more great faces to 

photograph. This printer is like the photo-

graphic equivalent of good karma.

9. Print, don’t promise
The instant karma printer

FUJIFILM X-E2 | XF 14mm F2.8 R | 1/180 sec @ j f/9 | ISO 200

My friend Matt Brandon printing a print during one of our India 

Photo Workshops.

Image © Fujifilm

http://thedigitaltrekker.com/2014/03/review-fujifilm-instax-share-sp-1-smartphoto-printer/
http://thedigitaltrekker.com/photo-tour-nindia/
http://thedigitaltrekker.com/photo-tour-nindia/


Although the abundance of new things to 

photograph when you’re traveling can be 

very inspiring, the very act of traveling can 

also make it harder to make your images look 

their best during capture. First of all, unless 

you have your own private sherpa, you’re 

generally limited as to what you can bring in 

terms of gear. 

Secondly, the light may not always be the 

right light for the image you have in mind. 

Take this image of the beautiful David Gare-

ja Rock Monastery in Georgia (the country, 

10. Learn the basics of 
postprocessing
not the US state). I got there at noon, not the 

best time to photograph the place. The con-

trast was horrendous. Yet, you’d be surprised 

at how a few mouse clicks 

in Lightroom, or another raw 

converter can make your im-

ages stand out. In this case, 

I took a bracketed set of ex-

posures and merged them into 

an HDR image in Lightroom CC by choosing 

Photo > Merge > HDR. The resulting image 

shows how my eyes saw the scene.

If you want to learn more about postprocess-

ing, have a look at my eBooks, training vide-

os and Lightroom presets on Craft & Vision.

If you speak Dutch, be sure to check out my 

Dutch training website Photofacts Academy. 

You can try it 2 weeks for free!

FUJIFILM X-Pro1 | XF 18mm F2 R | f/16 | ISO 200

When you shoot images for HDR, make sure that the brightest 

image has enough detail in the shadows and the darkest im-

age has enough detail in the highlights. Although you can work 

hand-held, a tripod will give you better results. On my Fujis, I use 

Exposure Compensation on the wireless remote App to bracket 

my shots without having to touch the camera!

http://craftandvision.com/collections/piet-van-den-eynde
http://craftandvision.com/collections/piet-van-den-eynde/products/photoshop-for-photographers
http://craftandvision.com/collections/piet-van-den-eynde/products/photoshop-for-photographers
http://craftandvision.com/collections/piet-van-den-eynde/products/colour-grading-presets
www.pfa.nl/uitproberen
http://www.morethanwords.be/colorific-color-grading-presets/ 


About meHi, I’m Piet Van den Eynde. That is pronounced as ‘Pete’ (don’t 

even bother about my last name!). My site is over at 

www.morethanwords.be.

I’m a Belgian freelance photographer with a passion for travel, 

postprocessing and teaching. I try to combine these three as 

much as I can. That’s why each year, travel photographer Matt 

Brandon and I organise a photo workshop in India. If you’re sub-

scribed to my newsletter (click this link if you aren’t already), 

you’ll hear more about it as soon as we’ve set the dates.

I have written a number of English eBooks and produced train-

ing videos and three Lightroom preset bundles for Craft and Vi-

sion.

If you live in Belgium or Holland, I am the co-founder of 

www.photofactsacademy.nl, the number one Dutch photo and 

postprocessing training website. I also write for Shoot, 

Belgium’s biggest photo magazine.

Finally, I’ve written a number of books on Lightroom. The Eng-

lish one is available here and the Dutch one here.

 

Twitter: @mtwpiet

Facebook: Piet Van den Eynde

http://www.morethanwords.be
http://eepurl.com/feSXw
http://craftandvision.com/collections/piet-van-den-eynde
http://craftandvision.com/collections/piet-van-den-eynde
http://craftandvision.com/collections/piet-van-den-eynde
http://craftandvision.com/collections/piet-van-den-eynde/products/lightroom-6-cc-unmasked
http://www.lightroomontmaskerd.be
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